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Course Websire, htt7, / / athena. h., pshir.." du/ szgrogl

.-'t,
This se minar.*plo..t th- tol. of what Rgslgl Deutsch- .ullu "aesthet ic practices,, in the
po.liti.u und 

'-.o. 
stgn or urban space.with 

^ 
th;;;.tt "li"l;r in critical "ib;; ;;; 

'r I Lr rv

trlt*ul studies, *,8."qrin. th.'n.*..rltr'"1 .."""J ^iiltrl-til i##iia'rcommon use
of th. arts and ..ulturul producr;"",i.r,tui./.rl.t ruf torr;rrl"il;;:r:,P;t industries
und,guu.rLers to imbue J'ti.uonce associat-ei*[[ i;;i;;;;;'#:.; if,i.,il;ir.]Lur.
studies investigat.^11:t^!d .rrr.n t ef{orts t",..r?!"gar1, .ultu ;:{^l;;G;;i d;J, '
to addreu, ,rbtn econom'. probl.;"";J contribl te-todo*nto*n Z"At"i
nei$bgrhood regeneratioJ. n;J"ri.J;;J.""te mporar, .*u,iol.;;Ti;* lurg. u.d
small.cities, wate-#ro nts, factgrg uqd*ur-horc. diJtr;.tsi an-dd5*"t"*"; [";;trJ,ir.-
magrned, re-built and re-markJted are discuss.d in terms of th. unde rlqinq rationul.r-
andtheo ries,,prevailingsocial, economi. and pol;tirnl .i"[tti".r, u"d-;;,.i";2;:;;ffi;r-
resrde nts ol the city, Contrasted, to citq-sponsored und prblic/privai';- lni$atrves thattug PtPmote gentr,if,ication, we also explore communitt1-based ef{o*sto l;nk the arts
a nd cu ltu re to n eigh borh ood r evitalir.ation, com m u nitq"develop ment a nd

3::is::t:i{y9!io"Zy"qls rhere *ill b. ;pp";,; iil;|";l;5;i .;;;u"nirs-based
research. Division ll and lll students onlg. ' '

Read ings
Several arLicles *ill b. assigtedeverg *..k und.un b. do*nlo.d.d {ro*the courseI ., t(weDstte as Ddfs.
Tom borru'p, The Creative Communitq builder's Handbook, How to Transfo*
Communttres uulrg l-o,.al Assets, Ais, urd .culture. Minn , ri.ldrt"n . Alliuun.e. z6;6,6.
I p a p.'b a cL av ail ab I e f, o m F o o d' { o, +h; 

"ah; 
6 ; I t' o, r.,; L;;;,;1]" "'

R"q u irem e nts / Assi gnm ents

:k::-:'-fi lr'if'!:\':2l:.iir?.j l:"-:l slni.na; and .u.'e student is expect.d to
::T*t: :l|:!,ll: ::"4i,ns,,,p"ffJ;p.l. e.ti*ls i" i;'.,";";y,"";{.;i,;;'L 5;d"ii#"t
materlals ol tnterest to the class as a whole . StJde nts are expecLed to kAco re.sr-l..lnce
notes on the readinqs, *hi.h *'ll t. tr';;Ji'-wtl tt . rt"^Ii!,+a; 

"r 
ffir';

t,d-ntsui.u1'o-^p-.t-,di";";;;LrLcommentarie's

pected to kAep resDonse
b*fol;out th.''ffillI''.l

end oJ- the semeste rlStude nts ur. ulto expected to post shorL comm.nturi-ro-n1fi-
tgudingg eyerg *g-kon the course *-brit5 ."a .r",g.udinqs everLr *g.kon the .""ru- *-L;'tE;;J;;;r .-/
discuslion buZ-d on the ,-udingr to mbreitbu*_t r

I uesdaus.

-_J_

tn addition to these aspect u ol .lurs participation that are crucial tothe succ.r, of thi,
se minar, the re *ill be o'ne short y,:,j;lF"r_,r,9"r.;t ;n;;.;r;;;l;";,;.JJp oroiecrs.ldeas for these p\)._.t:-ill be drscussea ;n .iuu;;;i1n"J'ilnuotu. communi#;lr:T*o'k students can propose u';l;';; p;A b;;[ir";;"";;"1 ;;; # Dre-
approved und urb'ltt.J in writi nq. ?roq..!r l;; 

"rtt ;;";tip'5i..i;;;[;ii[.?n.Arl.J
;.itb .luus time . ""J t[. ['t t*" .l'rr.I'*'fi # [i;.] ."iitt;;'*::#';,.rentations
ndd;t;on ul in,.or",ation"n ull ;;d;;.ri, *it f."fJ*ti;:;i:;;



7_ __

Keu questions: How huu..hans-r in the politi.ulund slobal ..onomuimoacted cities?
wliat'isthe relationship betwee"n deindus\rialization. tK- urbun real Jstad. rurk.t. and
the use o{th.arts and.rltrr. in urban re/eneration? What rol. do.s the built
environm ent plaq in this process ,(..g. theira,nsformation o[ Forr., factorqund. prbh.
spaces into drt ipu..tdr the ,.d.t7qn oF prbli.space)? What .onfili.ts hair. ansen over
cbnTeting uses bt V"bli.space un{u...ls b it?'

Readlngs,

Sharon zubin, "LivineLo{tsas Terrain and Market"
Christinebouer, "CiYres tor Sale"
Trevor bodJq, iL)nd.rq-jrornd und ou.rh.ud, nuildinsthe Analosous Citu"
Christoph.r (/.1- , 

.ThZ?rocess of Gentri{ication in ATphabet Ciil)" (reco'm.)
Roslgn b.ur.h. , .;'L)n.r.n Developme nt: rublic Art in N-* York d'tg" on
nlex'bak er, "Publi. a* in Critical F-rcp. ctive" ???

September ll Theore!i"gl f,91sp ectiyes on the Creative Econ omg
Movie: oDdwnside UV"

Class Schedule & Tentative Rea dings

September 5 Introd uction

September l7 Settinethe Scene: The Art o$ ?ost-lnd ustrial
RegenE ration

KeLt questions, Who are the uo-.ull. d'creatiu. .laur-s' and what imoactare theu
pu"rpbrt d to huu. on ,rbun economies? L)r,on what theoreti.ul unJ empirical bu";u d"ViricalbX/tpu"rpbrt d to huu. on ,rbun economies? L)pon what theoreti.ul unJ emoirica
[h.l- ideas rest? What is a'creative citu'rrid ho* are theories ancl r,r^lrjr.tftq' aAd ho* are theories and orut$.as evolvinsto

tlve potentials? What rol., i{ a'nu. do runki nn &encoura 4e cities to explo re their.creatlve potentials? What ,o1., i{ a'ny, do runkingr 5
cities urtliuubl- plu..J' have to do with urb un ooli.u-^ukinEqcities ut1;iuubl. plu..J' have to do with urb un poli.g-^uLing3

Readings,

C. Landrq und tr. bianchini, .*cerpts {ro^ "The CreativeCittl" pp.7-rl.
R. rloridi,, .Citi.u und the treatir/e Clas s" and/or "The n'sJof the Creative

Class"
R. rlorida. The Geosraph, of bohemia"
R. rlorid a', "TechnoYog!,fal.nt, und Tol.Fance : The 1T's of t.onomic

Develooment"
nell a J2g,l-,.hf Jo "Qua rterizingsexualities, Gayvillages 

"nd 
S.*rul

E J '##Jilr:$x'fi ::;:tr;5n:#::b;:[n!1x? r *':gt':.!'
D. sil".::i::q:."cerots fro^,,A Theo ,u ofscenes,,
Sharon Lulin, "Whoie Culture? Whose'Citg?'



The "business of CrJturqo Forms, Methods, and
Spaces of Cultural Regeneration

September 26

[Pa rt l: Creating a Scene]

K.g questions, What l-ol-u do,grt,.ultrrul production, and creativeindustries plau in
curreint urban reqeneration ef*orts? Whatlorms does this take? Where do th-L- '
activitiestake plX..,u.nd ho* do tfreq ruk. ,s. of urJ uitl;;;6r" ;;;;;;;"
images, rgrbdlr und hirt orical ,.f.in.. playu ,-ol. i; t[. p;;;;u:t;{"--
Readings,

Cultural and H-r itaqeTourism:
n. rrlich €t F. Dreier, "Thg N-* boston Discovers the old rou rism & the

Struqqe fo, a Livable Citu"
Lasanskg ,, "T6urist Geoqrapbq, {.ruppinq old.H avana,,
J. oa[m5nn, "New rol;t&s 3f L.sp.JtL.l3, "E lb.;" 

"ra 
rhe clob al tmagnation,,

J. Urrg, "Reinterpretinglocal Culture,,

Cultural QuarLe r s €y Citu branding,
5. Rains, 

;ffil*E 
rizingthic;tg, The spatial rolitics of th. Jogce tndustry in

rh;l nrbburd, "The Geograph;.s o{'Goingout': Emotion und rmbodiment in the

, 
",,^ 

k::fi:f.::,:J;#; e'r a,, r em pro r a r y o rb a ni s m, u n d t m a g n s,,G. Evans 
ilij;l?:rd, 

" Small cities lor a1mall country, SustJn;Tgthe.rkrrul

Creative lndustries,
J. o'Connor, "?ublic und ?riuate inthe Cultrral lnd, stries,,

Octob er ,
lpart Two - Measu ring, Ev-alua$ng?nd Susta iningthe Cultural

Economgl

f.g,questions: To what extent is the n.*.ultrrul ..on omL-lbeinq promoted on a regional
l.Gll what are the b.n-fitu o'- do*nsides of th-r. .ffo*& wh"-J-r;;"r ;;J;;;&;;"
.rltrr.-driven urbun.reqeneration schemes? H"* ;"th;;*.;lt;3.;;;,["f'L:ioJ,
being measured und b..,i"h"rr whar"counts'; - i.. *h "t;t';i;[; ""d ;;fiA".jir"n.'
such-measures? How #. n.* theories about the imporLance of th- creativeeconomu

?:_,li!::?tinqam7ng plg":.rs, .d.u.Igp.lu, .ni'.p'Jn.u*, ;;J p;i;;.;"", Jrh-Jio".;f
reqtonal, national, and inte rnational levels?

Readings,

New Enqand Council, "The Creative Econom qrnitiative,"
lhnp,/ /www.creativee conomq.or I pifus/;nd.x. htmIl

M a ria - Rosn:"_jff 
!:nu1 j:ffi 1 .fl uln,, . Ai; 

" 
J d i ;, re i n Co m m u n iti es,

: / /www.urbon oodedPDF /311008 urement



C3D - Center for Creative Community Development -
ht t o; / / www.w i I I ioms. ed u/ Econom i cs / Art sE con /

October lO

M. breitbart €t C.Stanton. "Touring Templates: Cultural Wor[ers and
Re senera tion inSmall New €"nlu"A Cities"

G. Evans a]nd I Foord, -shapingthetultrral L"ndr.up., Local Regeneration
t{fiecls" I

Vermo nt Cou nci I on Ru ra I Devel opment, h*p, / / *** .vtrural. or sJ
vorkshire Forwa,d,http,/ /***.t)orlthir . .^
The Creative E.ono lopment

h*p, / / "y.r.ul,r...b nor g..orn.ll ..J u

Whope Culture? Whose Citg? Critical f"rspectives
on the new Cultu ral Economg

Lf art One' The Art of R"sistanceJ

Kett questions, What te nsions exist over the meaninqs and uulr-r of .rlfur e as it is used
in JrKan.reqe ne ra ti.on? .Towhat exte nt is the .ultrrJ economL.t impactinq p.opl-'slives at
the neighb&h""d l.u-l and eith er mitiqatinqor.*u..rb a$nqfl'reLf{..€ L{
,n-tpl-or1ment, povertq, deterior a$nrtn{r{stru4ures etc.?"How are arL and .ulturuJ
expressron .rolo u.d ii'st u.1sl.t aqilnst eentrification and othe r mani{estations of
unLu.n urbun 5.#l"pme nt?fth at itrategfeu und tacticsare most ef{ec$veand whgr

Readings'

T. Cress*.ll. "Hereticul G.osruphu l, The Crucial "Where" o{ Gruffi6""
L. Lippa rd,'i M ou ingT ar gett'/ rt $rl"q o ut"
l. bdr8el, i'A 

,?.,{&rnatTveCritique 
"o{ th.Citg,The Urban ?ractice o{

n. p.,t?L1:'1nlSU{wodt.i.o'u Homeless prjectio, undthe site o{ u,bun
Kevit'alizatlon"

Nilda Flores-G on ;rl.., "?aseo boricua; Claininga PuerLo Rican Space in

p. bo rut 
h'EEZ)", 

" {Jl rb anCo u nte r- l ma ges :Co m m u n ity Activi.s m M e ets P u b l ic
Art'

Pierpaolo.Mudu, "ResistingTd Challenging rueolib.ruliu*, The Development of

s. sdi;:3"::ttt".'A!Hf;'ur. u changsn', Cambri dge artist''affics in wry social

M"*h"tf;f-r:t)'rrur^.nts ofa Metropolit n Viewpoin t' - trom t{ You Lived
Here (tggl) v

SPARC, www.spa..rr rals. og



L

Octob er l/
lvart rwo: Art & Communitg/Neighborhood Dev.lopmentl

Keq questions; Where do.r the comm unituarl move ment '{it' *ithin the ourudis, und
prX.(t..t o{ .urr.nt culturul ..onor,t und creative cities initiatives? lnr,rjhat *u7, do
tultural expression und the arts .oniributeto improvinsthe qrulifu of lif. and'clai^insof
ide ntities ind space at the neiehborhood l.u.l ii citiesVHow Ho th-. arts he lo to builJ
cornmunit.g and'contribut eb Xsenr. of plu.. in urban neighborhoods? ln wLat other .

walf t do,iott unities utilize neiqhborh"bd space to enac{er.rgdugli{. und improve the
y\lity of li{et What rol. do.s tKe artist pl"y'in thiu process? 

v v

Readings,

G. Rose , "spatialities o! 'Communitq,' ?ow--, 
"nd 

Change, The lmagined
Geographres of Commun itu-a;fts ?rosrams"

F. bianch;"fa L. ch;lurdi, "th. Cuftur- "f r.rJ;ghborhoods; A European

R. r. ,t:::::{l ..;.Rp"p ort, ,,Artas Comm unitgNarrative: A Reso ur.. fo,

polor.rs;Ui:,1, ffi mingwomen's HistoryL the urbanlandsca ye: pryects
f.or-L.A. "

M. breitbarL and P. Warden, "Crea tingaSense o{ Puryose, Public Arb and
boston's OrangeLine"
:t Crawfo.d. "ilurrins)MargareL Crawfo.d, "6lw ringthe bo.undaries"

J. R5ias, "The Cultural Landicao. o{ a LatinoCommunitu"
<.v. Williams,"We need artists' *5r, of doinsthinss, a cri{,.Kv 'turllr,Ti|y3:: ?i 1|j:!:' :?y: :! l?,':s.thinss' 

a c'i{'cal analvsisof th- 'ol.
9{ tl7 artist in regenerailSn pracilcior tne aftst. tn regeneratton Dracilce"

"Capturinqthe rol- of th"e arLs und tulture in commun ities" - series of studies on
' CrTtrre. Creativitu."nd Cormunitu concluc-t-.I h,; the (lrhan lnsti{-rrreCuTtule, Creativtty, und Community conducted bythe urban lnstitute,

washin4.on, D.C.
hxp, / f*'**. to.klo, nd ..r, ? co nt ext=l ty Cc:ll e cti c> n =l D a cl D =
7&? r eview=O&AKCu rrent=l

The vu -htjcp,/ /www.manchcsterqu,ld..,re
ArLists for Hum anitu - h*p,//***."
Villaqe of th. ArLs d n q.arts.ors
trorJFoundation,,,Shilti"gsund''hoodChange,,

I niti ativ e htt?, / / wiru . cuku r c sh a 
? 

e s c o n n u n it g. o r g/

octob er Z* Cul.tur"l A"" et Planning, Alterna tive Meth odologies

"nd 
?ractices

[Tim borrup in-class assignment]

K.eq questions: What is the theorq b.h;nd asset-bar.d plun ningund .ultural.asset
plu-nnf nq in particular? What is inr/olved in do;ns u .ultrr5l ass.tlnve ntoru? What are some
bf th. Varri'.rs und obutacles und ho* miqht th'ese b- ou-r.ome? ro *hit uses can
.rltr.ul asset inventories be.put? What r51. do-s the process of .ond, c$ngru.h
inventories Vlayin the ou-rull outcome?

Readings'

Tom bo1-up, The Creative Comnunitq builder's Uandbook, How to
Tra'nsform Communities Usin/ LorulAur.ts, Arts, urd Culture .



C. Landrg, excerpts from The Art g{ Citg Makipg , pp.71t-766t 76/-11);1)5-+z+.
J . Kretziunn, J. li4cKn iqht, "lntrodu ctio"n, burldfrqdomrn ities {rom the lnside

out: A Path Tofiard rindingand naob;lir;fga Commu nity'sAssets" and
"Mapping Comm unity C-apacitg"

Keu ouestions: How comoatibl. or not are the current applications of .rlfutal economic
ol{niinqwith particioatrrlru, n.iqhborhood-bus-d decisioh -.abin{ What are someI tq' ' ' inhbJrhood' ,.sin.rution that incorporate the a*{and .li.itthe activeexamoles of ne
involrlem ent o{ 13."1 aftists an8 ..sid ents? What tolb miqht professional artists,
desigterr, ur.hitects und plunne rs pl"g in this.process7 1"*.un und uhorld *-
measure , promote and assess a communft.g ar'f.s econom|:

Readings,

Octob er rl

November /
November l*
November 7l

November 78

December 5

Creative Cultur"l gipir"t-rsh ip ?articipatorg Urban
Design & Sustainable Pla nnlng

Articleon the Situationist movement [to be decided]
R. MacFarlun. et. al. "outsiders in the urban lundu.ape? An analg sis ofethnic

minoritu lu nd r.u pe proi ects "

r. chiles, "WhJt ;fz ....n ha#a /*. pro..ru fo, re-imagningthe citt4'
W. Hood, excerpt u {rorn Urban diari.s, lmprovisatio"n in West Oiklard, CA'
,1. rcaliski, "Th.'Prese nt Citqund th. ?rac|ice o{ citq Desiqn"
M. breit{u*, "Dana's Mys{tcal Tunnel, Young PeopYe's DZsigns for Surviu.l and

Chanse in the Citu"
tr. bianchin;, Tcrltrrul PlSnnine {o, urbun Sustainubil;tq"
Robed Krueger und Sruan b,ickingham, "?aintingtheolown Green? "Creative
Cit u d i u.o u .i-u u n d D ro s De c ts { o r"s u stai n abilitu""
?.(,orra, A. Assaf ul,d nl S. bacon, .lNRoAD3, The lntersectiono,. Art & Civic
Di al o qu e'.' hft p, / / ww w . co m m u ni tA a rt s . n et / r e a di n gr o <> m / ?r chiv g / i ntr c> -
..,rrind.7FF,p

The Des;en St ion [D5*51]
hi-t"' / / Csfi st.<;rs/ oredatoruplann, ns

NO CLA55 - ADV's'NG DAY

ToVic & Readings to be Decided

THANKSGIVING bREAK

Studen t ?roject Presentations

Studen t P roipcl ? resentations / Concl u"ion'
Evergdag ulbanism

Art &

Readings,

David Seamon, "Graspinqthe Dttnamis- o{ Urban Place, Contributions from the
*o.k o{ chrisd"pff.r Al.iander, bill Hillier, und Duniel Kemmis"

David Pinder. "ArLs of ,l.bun exploration"
M. Miles, "Convivial Cities'r I



lSuggested] Crafted citg ?rojects

South Holgokc Communitg Arts lnitiative

Several communitq-buu.d orqanizations in 5. HolgoL. ur. currentlg.olluborutingon waqs to
..'.i..h th. .,, t^lif ,rtnf lif= ^nAIt . th. arts anA.-rlti.. to exoanJ ...rn.rr ic oooortunitiesTor
restdents. wtth Nuestras Kalces as the lead orlantzauan, tnrs coalttton recentlg rece'ved a

fro^the MassachusetLs Cultural Council (MCC) to promote local economic Jevelopment

enrich the qualit g"oilif.und iu. the arts und .rlti re to 
"*pund 

ec6nomicoppoJun itieslor
resiJents. r,{lth liLie-.stra.s Raic-es as the l.^d orruniz-ation. tliu .c,ulition recerl llu ,...ir.d u ,residents. fith Nuestras Raices as the l.ud organization,this coalition recehil ived a g:ant

throughthe arLs. und .ultrre.. Dan.Ross, the Director of Nuestras Raices (www.nue )ty""-
raiceiord, *orld l;k. u urull nrrb., o{ ou, students to help h;t und the other collaboralinq
ornonirtlrcrnu *ho are oartners in this erantto evaluate the L.ononri. and socialimpacts "t tTiza{rons*ho ur. parLnersin this g:antto evaluate the Lconomic and social!ryp,?.t"u o[tT."organtzattons wno are parrners tn xnts zrant f,o evaluaf,e f,ne econom'c ana soqal 

'mpacf,s 
or f,n

^{"y 
{estivalsund, -u.Ats that theyh.7. :polsofed ou.,- the spring summer und {Lll "f zo,o7.manqreslva

-l 
," I -.

I hrs evaluatrrhiJ.ual, ationwillthen b. submid..dt"tli- fund.r, MCC, in the h5p.u o{ gn.ratingfurther
Financialsupport in the future.

-.r rl elements to this evaluation that rhorlJ dru* upon the multiple strengLhr undI here are severe
creativetalents o{ th"students *ho corrit to work as a team oti th. project.'

[t] Some hr;t.d surveq data huu b..n coll.cted at each.rltrral eve nt und thir data n-.du to be
compil.d , unulqr.d a# put in a {ormihat will conve Lf impacts .l.url,4to the fund-tu. wh;le some

o{ tl''iu infornoltion is quAn$tative and (h"p.full q) s"patiLl (..e. acciunts of ho* manq p.opl.
aftenJed the eventu uhd their d.rosraphi.u' th". cl:untinzoT resJster receipts fro^ilj. uti'ull
businesseu *ho rold it.rs at the.u&tJ, uddr.rr. , o$ u#.nd..b, other pJ*tare more
quulitutiue (e .q. whethe r theq enioqed the eve nt etc.) . rhis data is crucial'to the success of th.
drant unditu iouribl. r.n.*Zl .lhZr.is alot of roo^ for creativitqin ho* t.tJts are .onu.g.d
7rrull,r. on. torpone nt ruq b. the prod uctionof rup (usinq cloqraphi.ln{or^ationSqitems
t.chnJlo g) to illJstrate *h#. p.opl. who afLend.d th..u.niu utio't;n g{ro^.Since tie g:ant
*as gSv.fftn part,to encou raqe.rlirrul tourism to 5. Holqoke und uton q-Latina(o)s in the -
reqiJn,itis p'artic',ulurlgi^poriuntto document *h.r. att#dees came {rJ^,though there mag not
bJrr;h dr!" fro^*h';.h lo dru* thisinlormation.

[z] tn additionto compilinethe basicintormation mention.d uboue, Nuestras Raices und th. other
.olluborutinqorqaniz)tiois*ould lik. rr to do follo*-up interviews with avarietqof S. Holqoke
reside nts toTu*trer asse ss the economic and social/ culiu.ul impacts of th. eve n"ts. The se 

"

interviews uhorld also includ- urull businesses that either dir.itlq participated in the events or
indirectlu b.n.f;t.d $ro^them. We also n..d to interview some oFth. {urh.rt*ho huu" plots in 5.
Holqo[Jund huu. rold th.i, prodr.. atthese events or at{armer'smarkets throuqhout'th.
u.uion io do.rrent the ir rullr. while itis desirubl. {o, students to be able to commrnic ate in

Spanish, a mix of Spanish- und rnglish-sT.uLingstudents *ill sut[ic..

t)l The culminatinq event of th. season take s plu.. on a Satu ,dur1,Septem ber Z)th - the rall
rlu*.ut Festival hJd ut Nuestras Raices's l"r* in Holqoke. We n.".d ,i6 ttud.nts (some bi-
l;nquul) to commit now to collectinqdataund do.rt.,itinethat event. This must include a
,i{.osraoh., und photosraph.r. Krr.rors photoqraphl*ill ptobablq b. auailable from the
oth.i.uJnts as *.ll und il- ,1..d t-z studentl who Zun'tul. ull'o." th. iisral do.ut.n tation and

puttogether two .orp.llin gand creativevisual presentations- one in still {ormatund p.thupt
one in video.

All of the abov e in{ormation will be turned ove r to.the organiz-atrons involu.d und eve ntuall y to the
frnd.ru. Stude nLs who opt for this proiect*"rld b. *illing to work .lot.lg with the TarticiTating
communitg organizations'to assure ihu{ th. [inal projects m-eet their n..dtl



cultural A"set tnven tories and/or Assessments o( Local urb^n Cultut"l
E,conom ies

Mang.'iJrJri,r".';i;.il"""r1.";; do*;t;i,.ThirhuZ okqn involved thJrulization of
forr.t industrial citiies.andtowns in New England are conlinu,ingta,.sea.rch {orwags

"Irlrrr .rlirri ..";;t-6rlt&; "i;ul"rys 
similar to the ones we are ,Tli"p-i!_"rtVanOUS CUltUfal ec6nomLl-Dulldlnq StfaTegl.e5 slmllar trC) tllc crllcb wc dr s I sct(rrr tbauvut'

Manq potenfiaiir"i..li.;; t; Eu.l"p 3d tp do.ut.n t, analgzf , and critiqu{th.g.
.ffo|*L. Stude nts t/ith an intere stin seEinqlirst-hund how.the ideas we are explorngt
Manq potenfial proiect i.un be d6ve lopeZ to docume nt, analg.g, and critique the se

.#"t*1."{t",JJn[ ;';h;; to.utin u"Linq{irst-hand ho*.th5 ideas we ur.'.*plo ringin
*[-1t"..-. ^- "];"oi,r^','tt' ,".^Ji.os actuil, *ork themselves out in reallif.. ulr. inviiediL.".l"'""'"";*";"it 

'"r:gh;?;iiq:,,g{"J:".31g 
;.:'[th.".f y ..: "t!:\l'!!!:,:i:,::'i:dthe classroom and throuqn readtnls actuattLl

;:;"$;;;;;;.';^;.h i&e.t';;;lf"b; ra$oiwith a commun ftg-based organization or
"Y --;'D''"ri'l--."' -'' r -rJ,1-

O-t " " " 
; "i "f+i." 

ii i" [ 
"P 

tl',",..o r r. n d.d cities l; ut d bel ow]

: #iiffi"
Sample topicsto be investigated mrght include'

hl Documentatio n ofthe impa ct o{the new .ultrrul economqin the citg, examinin 5 {o,
.^unrpl. ,.hunq..s to the bu;lt environm ent (e,.5. neworrenoiated constructjTn, new

;h;;5 ""J 
i"rf itutions or venues related b tt6. arts/ cuhuFe 1, VOCOnt space s that are

Lr[.t af;;;;&;.["p'.."t etc.) ,i.*gg'"phi. .hung.u in the,populbtio.n.etc'

i;t-il.;;;;;;rh L;;i;; ninqo{+;.iuluiplli$.iun' &.. ,.g rdrngtherr vrsron {o, .hung

"nd 
th. role the .ultu-ril ..onJrq miqht-Plaq in this vision.

iiforrr'h,:"t"ii.#h ;;;,d;;;; 3'#; f[",ithl,.trsin.us u, *.ll as residential sector,yrffild:-,.]";;.jffi ;';";.:;:;;',Aiuii''iJ,;;;;.;;tiZ"'.r.huns,attitudes
towards the chan qe etc.
i?1ffi1;"# "?it 

. [i storg of th. citg andthe plac. o{the arLs, .ultrr. in this historg;

comDansons with the preseni.
i;1'E:';:"";'[;;i;;ffiLl Zu''.rinventor q - anexploratio,n of indigenous blent am,ong,

i."id.it, of u citL,t andho* this talent iibeinqcultivated (or not) through new cultural

economu or^.ii.Z;;: 
'Joli.il,.u 

tnvestiqati"i "f .orrrnit l ,arts orgun'Eu$ons und th.
waqs thi,)are bein qa{+Lct.d b,., and.inFL encingchange in-the citu.

lil;";;'t;";;;;:,Pti-,:,;;;;;e""iiti.;"J,ltBlyu'iinthecituind.nuironmental
issues .onn..r.i *;i6i6.;;."H;;; ;r$;;; oor'uff.ctingthe 'new .ultutul economLr

[* .k:;;;;;;r#;d' i:;i;;;#;;;t; and ho* "E ih.vL'.iilJ.urt withr J

td.allq, this should b. conceived u, a qroup proiectso that itis possible to .otbin.
inves{rsation o{- more than on.";f;; il;tl'.*t-g".a -pi.=. ?h..r,. is al.ot ollatit

so lnat lf, ls po:

".a t"pi.t ?h..1,. is al9tof latitude

illi'J'ffi 22Zii:;,:.;":,H;;;#ffi ;.'*'ilii;;[;t,"ot{ti"'ui"'ih.'.,;,,
rL^ .l^..,*;. ^l.XY.'i,",i,ll;"h^?7'."'Jtii,). ttr. f, ;;;;""Jmateriul *-" *ill n/uk. aua.ilabl.
i; th. J-roi.. of topicu uu lonq as the q intersectwith one oi- more ol the maior themes rn

l1.. J*,, t t-i r ; rZY.i 
" 
i"t' J; R;;; "t;).li. ; q iyi; Vn 

d' at. ri a l w.e * i l l n/. k 
? " i {* 1.

;;",;; ? uo'u :## ## ## ; 
" 

",, 
rii'r;d) in .l-i oo, i ns so ur { o.u 

". 
M9 stu de nt

"' J- - i J-;-.^.^.-.L:- -..^^ -l .o-^ f)^nzrrran 1'rt. -^J o rin"tact with a number ofLU tjuu \ll qLJLJ \-l lL,,\-,.ru LQev' tutttY "-'-( - 
t Lr. ) t -4 (J i J 

antthis sumr.r,'Sean Donovan, has made,contact with a number ofresearch asstst

"J;f."];ffi; #"' jii.l"^nl'elir,;;; d;l;;;.;.;;.h p'"1q cts thatwill meet the
Y^::\:^L' :':::,1'.1,,-i,-.-S ^.1-^-J,,^no;.',.'. ^nA/A, +he. c,itu. W. tl,;ll sau more about thi:;=J;f.";;ffi; #"' jiiZl"^"J'* r,i"s r; d.'5 lgp y7*9:.h. ?,liftutha! w_ill meet the

f::5; ;i #]i,#;r:'b"-# 'Jr* 
r,.utrons und/ J, the cittl. vV. '/;ll sag more about this

.-,1mm, rnir,r- "";;;l.J;;;;;.fi un nda in subsequent .Yu'u-''commun itg-gener:^l.J ,.u.ur& ug.ndu in subsequent .Yatu-".



othcr possibl. T?l! group resea rch id"as (thci " followingideas and ang
others'gou mag propdse, ieg uire Vrior approual),

Wo.rk with a commu nitq-ba".d art or cultu ral orqanizalion in alo.al citu,
ln this instance, it is.r.p.Jt. d that qour*ork with this olqauni'Jt" uti or"u;J. ; 

_-h";Xjr-

on l.urninqenvironr"At throueh *H;.h qo, .orl d u.qui8 moreinf"ri[t:""J#; --
particula {.ity und about the r6le of thJa*s in the li# 

"fthat 
citq. tF qou a1e cons idering

Lhis option, iY is importan t that qou raL e contact with the orsani/atidn b.{or. writino
tlour itopotal to 3.. whethertfreq n..d, und.ould ruL. qYodrr. of, an intern. rh"."proye'ct qbu propose mustbe app"rou.d b,.l the orqanizailJn and re.t a need uu d.fin.d
bqthe drqanizaLion o, the comrhlunitqwithYn *hi.h"it resides. For examol.. hud ,o,
c6ntacteJth. Wisteriahurst Mus.r#in HolLloke lastuear, Lrou *orld l|uu" b..il able to
*ork with them on a .ollubor ative proiectiivolvine.l"iul uoith fro*u "rrb. , if--organizations *ho put toqethe r u'i .xh;b it aboutFue rto'R icanhistorq, the pue rto Rican
mi?ration to Holqok., unJthe pres ent-daulif . of PuerLo Ricans wiiliin the citu. The re
u.E r.ue ,ul tu.h".ultural orquiitutions in ir.a cities (Holqok e, Sprinz{i.ld, nXrt{ord)
*ho ruq huu. communitq-Vased proiects or.^h;b;tu-in p'rocerr. W. %n talk ii,d*idJ^ll"
or in qrSups about ur.h"po ss;biliLie/, Since the se mestJr is a short time frar. to both '
start"and tomplet. u pr"'|. ct, it is expected that qou will hook into. an on-zoingve nture,
rathe r than inltiate oA. d{ qour o*n] You maq ulio, havine l.urn.d more #out an
orqanization, de cide to {otus gour Vrolecto"n uor. {utuTeevent or project that isbeing
plJnn.d

Resea rch on Arts-l nfused O, q^nizinsJ Kesistance:
As we *ill .xplo relatter on in the sJr.ste r,tJ-re arts and .rltrr. pluuan important
politirul rol.'in the {or^ ol .du.ution and orsanizins urornd i"sJ.t'and stissl., fo,
Locial iustice, peace, environme ntal awareneis etc."Music, the spok.n *ord]ilr und
visualJart" ur.'no* routinelq ,u.d to explo retopics, raiseu*ur.l,.r, and.hull.ng.
entre nched sqste ru unJ bit.tof po*3r. bu *Srkine with one "r.h orsanization-and
throueh ,.r.Zr.hinqothers, we rJq b. ublJt" l.u'irore about how tZ best assess the
impacYof 

"u.h 
*otf What constitites "success" in social .hun.-..*ork und ho* ef{ective

utb th- artsin orsanizins,fo, chanse? As with ull .nsus.d u.uA".mic studu. a orime
require ment is thZtth. i.s. ur.h u1u do b. propor3d%, und uu-ful to tH. o[sunization
with whom qou ur. *orkins. You'ur. ulro.ntor'rue.d tJrtilize avarietuof ,.i.ur.h
methodoloLi.u,.orbinin {turh thinqs as review uZF th.academi.lit.rXture orhistorical
,.s.ur.h ol,prio, social .L^ng. rorEr-nts (and the role of th. arLs) with mor. hundr-
on approu.H.u in the for* ofinteryiews, visual do.rr.n tation etc.

Arts-infu".d Urban Activism :

You maq decidethat uou areinterestedin a particular issue pertainins,to cities (e.s..
qentrifitation or ditpYu..mgnt) und fo., t gdu, qroup r.u.ul.h.on in#s trqatinqihJrunq
Ziff.r.nt approa.hlr that huu., or are currentlt b.ihq unde rLaken, to ufJr.rithat J

issue . what iol. do the arts und'/o, desien pluu-in thi{oreanizin{ What dif{.r.ntforms
has this taken (..e. communitq mapp'neSdokJn *ord, rirulu .Y.), and whatwaus misht
a.rt.and .rltrrul pFoduction bE ,rJd in H.rnl, and imaE.native combinations to .ng.ild.r"
diulogr. and .n.o urage more p.opl. b getinvolv.'-dz

ETC. ETC. ETC.



Assignments & Due o"tFjt 
fZ;37r79 

"rh" Crafted Citg"

octobe r )'d, l-2 paqe propos"l i" dr". {o, qou., fin^l proiect.
Meet as a g:oup or[ri3. J{.luss or communrcate Via the .orr!.w€bsite or email to
construct5 rol^. elab-orated prooo uul {o, qour.luuu Vrolect.Your proposal uh"rld
nininallq include the followin! elJr.nts . '

briellg describeth: pgtpose or intent o{ gou, *otk.Dfleflu descflDe f,ne purpo5e or lnf,enf, or qou
ProviJe a jusrrriicgti9r'n.fdr ho* this is pert/nent to particular themes that
we are explorin gin this .l.urt..
SuE€:est Jot. V.gqu.ttion (s) ,.topip, or {oci forSugestJor. k'-.q qr.rtion (s) ,,toViV, or {oci {o, gou, ,.t..ur.h.
Discuss some of the wags gou intend to cdrrg out this prole,ct - <DiElusssome of i1",. waqs Lrou intd.rd to c.arruoutYhis protect- e.s. what
methodologieswill qou 8^{lo,az Whg *ill qou1e conbltinlginthe "
commun itu7 How *l1l ,o, d;uJ. the labo io{ th. qrouo? u
metnodotogtes wilr r.jou emProLli YYn9 wlil t,ou De
commun itg7 How */l gg, d;uJ. th.e labo io{ th.communitu? How will uou divide the labor of the sroup?
I n cl u d e a tenlr,tir. bl1lio g, 

^ 
ph g g{ poy, g? t yg" .h'.1u.'.o n ru lt-d ol- ex pe ct

to consult (rnd *orld hk". uo*E h-lp in ideit;{ging)

(a)
(b)

(c)
(d)

(")

rhis ,.r.ur.h proposal rh"rld be co.rsid-r.d u *ork-in-prog;eur und lwill be returning
it to t4ouwith,.hmr{rents und ,uqq..stions. l{ qou at. *ork lnguua .qroup qou may turn in"
on. ptop otul {orth. whol . gr;;p rathe r th5n individual pt6p"tulu. 

) '/

October lOth, 5-page paper dr.

bu this ooint in the semester uou h.u. t.ud about.nd di".ruu.d in class some of th.
,o!tionul'.s, theori.s, and sl'a{eere.r b.h;nd what is called the new "cultural" or "sqmboli."
economLr as one approach to ,7ban reqeneration. ln this brie{ essaLt, qou are urf.d to
utilizeth-e readins'u'ou huu. don. uo[u7 ut*.ll ur gour own "take" Sn"thesubject, to
addr.u" th. follo"#" gfuestiots:

what do ,o, th;nk the stre n glrhs und *.ukn.uu-u ur. o{ the theories behind and
Practice{,o{thenew.ultu,ul-conomL|asitiscurrentl.1b.ine@u
,"Gtu 

"G.thods and in a varietu o/citiesund ,tbu i tpu.Ztl '

Whatlsmissins.fro^these uooroS.h.u und whatuhorld b. built upon? What role
do ,ou b.h.u5. reativitu. .ultlr.. und the aesthetic dimensio n o{ ,Jrbun hf.
rho'uld plaq in the pro.l'uuof uddt. ssingurbun issues ."d building upon
urb un / h.;$ b"rh Jod uuu ets?

ln answerinqthes..o*pl.x questionu, pl-ur. r-f-r.nce specificre.adings, *ak;ngsure to
prop.tlg .ii. your"orL.u (iuthot, jp[, pig-? whether'gou ur. d"..#g'quorin/or 

roaraohrasine someone's argument. Please double space and numbe r uour papers, and
ln.lrt. ub;bY;onruohu o{ uirr.es cited. You ur. *.ltome to includ . ^/t ri)l nbt ,.ud {o,
.luu, but shoulH ufuo';n.lrd. .luuu r.adingu in formulatingand articulatingyour ideas.

octobe r Z*th - ln-class assignment on Cultur"l Asset Plan ningdu.

UtilizingTom 6orrup's book, The Creative Communitq builder's Handbook und*otking
in qou:proiecterou/pu (ot alon- , in certarn approved"tnstances) .ur.{rllqselect and u

ut{ize u'fctil o{ tY. plinciples, strate qies, und'd*urpl-u provided bq boriutr to
incorporate into qdrr prbi-.i. l_his 7s not meant to'be u'prp., but-qou ure'.*p* cted to

"omJtg 
c[ass witH notls Jnd un oud.ine {o, dis.ussion. dnt- in clals,*.,will ificorporate

eour ideas into discuss.ion and usethem to {ru .a conversation about theprog;bss you
ir. ruk ingandobstacle s you are {acingin gour pr1ect*otL.



N ovem, /:::::: ; I':ffi:;}:;:: # . ns

ln groups ot alone, Llou will be presentingthe r.rulb o{ uou, se meste r-lonsproiect*ork
tdihe ll.tt .nd poJr iblq b thA comm urlftq orzanization'sthat some of ,.ro,-i'ni urL.
*otkinqwith. Thbse will6e forrnul present"atioTs in the sense that theq-rh"rld6. *.ll
orqaniTed und .rplo,J vfsual *..nL to conve q information and f;nd inds.lt is also
exFected that qo,i *;l[ include reflec*ve thouiqhts on qour r.r.ur.h #d th. process,
,n'd.rsc orinlthe successes, th. challenqes, 5nd th"il qhtt about takine.this'worL into
the futur.. N7or. in{ormation on the stri(ture und p^Emeters of th.rJpresentations will
b- hunded out.nd diu.ru"-d in classla1rer on in th! semester.

Dec.ember 7. (rridaq) - rinal portfolios fo, evaluation are du" in mg
mailbox no'late r thin * p.m.



STEPC 493H "The Craf led Cily" Final Proiect

The finol projects consist of two parts:

[1] A research poper, and
[2] A formol presentation of the resutts of the research in
(e.g. PowerPoint or other format). The presentations could
Delember 5ih'ond continue through Dec.ember 12th.

The paper, olong with your finol portfotios of sompte resPonses to the readings ond

the i-ioge midls"m"si"r poper are due in ctass onDecember \?th. No lote PoPers
will be occepled of the end of the semester.

White each project draws upon one of the main themes in the course, they are alt
unique in some woy. Here ore some very generat guidetines that nevertheless oppty in

otl coses:

Each poper shoutd include the fottowing elements:

[AJ An Introduction where background information andlor a theoretical context is

presented. This is where you can situate your research within the lalggr framework
of the course. This introductory section should inctude some review of the Iiteroture
thot sets the brood context for the specific topic you have chosen to address,

inctuding any relevont theoreticat perspectives. White some of this material may

drow on the ossigned literature for this class, you must also utilize a minimum of 10

relevant sourcesJrom scholarty iournols ond books that go beyond the assigned

reodings.Thrs poriion of the paper should olso set the scene with respect to the
city yiu are focusing on, providing atl of Ihe necessary background information. Your

mojor guestion(s) foi reseorch should also be set out here and justified. Finatly, it is

rnportant to include o brief discussion of the methods you used to conduct your
research and how and why these were chosen, as well as a brief Paragraph about
how the pdper is organized (i.e. sections to foltow).

[Z] Moin Body of the Poper - This is obviously where you present fhe results of
your research. Materiat heie shoutd be orgonized inlo themes or main points, ond

should be divided into subsections if possible. I am interested to see how you have

gone obout analyzing the information you uncovered to address the specific questions

iou pos"d at the oulset. I am also interested in how wetl you use your reseorch to
tonsiruct ond support a larger argumenl, address the key question(s) you posed in

the introduction,' or devetop-o perspective on one or more of the themes in the ctoss.

please be sure to cite atl of the sources from which your information is drown
ot.TipsonProPer-techniquesforreferencesand
agiarism)canbefoundontheHampshireCollege[ibrory

website at: hltp:/ /library.l"rampshire.edulabout-us/using-iniernet.himt#citing or

Guidelines

closs, including visuats
begin on November ?8 or

through tf'e UMnSS iiUrory. Also included in this citation information are the proper

formois for citing tots of primary and secondory source,dota such as interviews,
books, chopters, Journat articles, newsPaPers and websites.

[3] Conclusion: The conclusion is a good place to drow back into the discussion some

ol the Iiteroture we read, ond persp-ctives we devetoped in closs, ond to contrast
these with your own research dnd ifre work of others thot you incorPordted through
additional reading or interviews. Since mony of the questions you hove posed ore

complex and youiave had only a limited omount of time to exptore them, it is



important that you discuss how your research may haveled you to refine your
original questions or pose new ones to foltow up on in the future. How did this
research enhonce or expand your understanding of a porticular issue/problem/ topic?
What quesfions or topics remain to be investigated? I would also like you to reflect
on the research process itself. Whot worked for you and what might you have done
differently? [***Note: see below for further instructions if you are colloboroting on
a group projectl

[a] Full Bibliogrophy (see'Citing' page of library website for hetpl - Use proper
citation fechniques, alphabetize and moke sure thot you inctude o minimum of 10

sources drawn from the scholarlv literature (books and journol articles). Newspapers,
plonning documents, maps, websites, interviews etc. may also be importont to yo.ur
project, and shoutd be included and properly cited. They should nol be "counted"
towards the lO-source minimum of outside reading, however.

[5] Any appendices or attachments, iltustrations, visuals elc. are definitety
encourdg ed if appropriate.

[6] Eoch paper should be in 12-point font, double-spaced with poges numbered. While
the range moy vory stightly up or down, the paper should be about lO-15 poges in

length if done olone, or t5-25 poges if done in cotloboration with other students,
excluding appendices, bibliogrophy, ond illustrotions.

If for some reoson you feel it is necessary to veer from these guidelines and Present
your work in a modified format pleose come to discuss your ideas and seek prior
approvol first.

IMPORTANT NOTE for GROUP PROJECTS:

*'t't'tI am expecting that you have divided up the lobor in doing the research among
the members of your group. It is critical thot you atl come together, however, to
cateqorize, analyze (drow conclusions, devetop arguments), and organize the data--.--------+-''
into a format appropriate for presentotion and for the written product. This thought
process should be a group effort.

****I am also asking thot each of you turn in a separote piece of writing that
describes your own individual contributions to the research and the writing. This 3-4
page addendum should reflect on the group and individual reseorc_h Process (e.9: what
woiked well, what could hove been betler, what you woutd do differently, what you
personatly learned from lhe experience, where you would most like to take the
research next etc.).


