55279 THE CRAFTED CITY: ART, URBAN REGENERATION AND
THE NEW CULTURAL ECONOMY
Myrna Breitbart FPH 206 x. 5457
Wednesday 9:00 A.M. — 11:50 A.M. - ASH 222
Course Website: httP://athcna.hamPshire.cdu/529§O9l

This seminar exPlores the role of what Roslyn Deutsche calls “aesthetic Practices” in the
olitics and rcdesign of urban space. With a theoretical basis in critical urban an
cultural studics, we examine the new cultural economy and the incrcasinglg common use
of the arts and cultural Production, Heritage/cultura]ﬂtourism, and creative industries
and quarters to imbue cities once associated with decline and decay with new value. Case
studies investigate past and current efforts to em lo\g art, culture, ranciing and Ciesign
to address urban economic roblems and contribute to downtown an&/or
neighborhood regeneration. Historical and contemporary cxamPlcs of how large and
smaﬁl cities, water%ronts, Factorg and warehouse dis’tricts, and downtowns havc%acen re-
ima ineci, re-built and re-markéted are discussed in terms of the undcrlging rationales
and theories, Prevailing social, economic and political conditions, and impacts on diverse
residents of the city. Contrasted to citg—sPonsoreci and Pub!ic/ rivate initiatives that
mag promote gentri{:ica’cion, we also CXPlore communitg—bascd etforts to link the arts
and culture to neighborhood revitaliza jon, community development an
antigentri?ication struggles. There will be oPPortunities forlocal communitg-based
research. Division Il and 11l students only.

Rcadings

Several articles will be assigneci every week and can be downloaded from the course
website as pdfs.
Tom Borrup, The Creative Communit. Builder’s Handbook: How to Transform

Communities Us:n% Local Assets, Arts, and Culture. Minn.: Fieldstone Allia nce. 2006.
[PaPerback available from Food for Ti’iought bookstorc, Am]'ierst, MA]

chuircmcnts/Assignmcnts

This course is constructed as an upper level seminar and every student is exPected to
comPletc all of the reaclings, participate actively in c]iscussions, and compile and present
materials of interest to the class as a whole. Stadents are exPected to keeP response
notes on the readings, which will be turned in with the final portfolio at the middle and
end of the semester. Students are also exPccted to post short commentaries on the
readings every week on the course website and emajil a minimum of two questions for
discussion based on the rcadings to mbrcitbart@hamPshirc.cdu no later than 10 a.m. on

Tuesdags.

In addition to these aspects of class Participation that are crucial to the success of this
seminar, there will be one short writing assignment an semester~longgrouP Projects.
Ideas for these Pro'ects will be discussed in class and most involve communit3~base
work. Students car propose an alternate Projcct but this roPosal must be pre-
aPProveCJ and submitted in writing. Progress reports on alFPro‘cct work will ge scheduled
into class time, and the last two césscs will be devoted entirelg to student presentations.
Additional information on all assignmeri’cs will be icorti)coming.




Class Schedule & Tentative Rcadings

Scptcmbcr o] Introduction

Scptcmbcr 12 Sctting the Scene: The Art of Post-Industrial
chcncration "

Key uestions: How have changes inthe Political and global economy impac’ced cities?
What'is the relationship between deindustrialization, tﬁe urban real estate market, and
the use of the arts anj)culture inurban regeneration? What role does the built
environment Plag in this process (c.g. the fransformation of former Factorg and Public
spaces into art spaces or the rcclezxgn of public sPace)? What conflicts have arisen over
comPc’cing uses of Public space and access to it?

Rcaa’:hgs:

Sharon Zukin, “Living Lofts as Terrain and Market”

Christine Boyer, “Cifies for Sale”

Trevor Bod y, “Underground and Overhead: Building the Analogous City”
Christopher Mele, “The Process of Gentrification in A%Phabet City” (recom.)
Roslgn eusche, “Uneven Development: Public Art in New York City” OR
AlexBaker, “Public Art in Critical Eerspec’cive” a

ScPtcmbcr 19 Theoretical PcrsPcctivcs on the Creative Economy
Movie: “Downside UP”

Kcy questions: Who are the so-called ‘creative classes’ and what impact are thcg
Eurportecl to have on urban economies? Upon what theoretical an emPirical basis do

hese ideas rest? What is a ‘creative ity and how are theories and Practfces evolving to
encoura%c cities to explore their creative potentials? What role, hcany) do rankings c%
cities as Jdivable Places’ have to do with urban Policy-making”?

Rcaa’ings:

@ Lanclry and F. Bianchini, excerpts from “The Creative City” pp. 7-31.

R. Florida, “Cities and the Creative Class” and/or “The Rise of the Creative
Class”

R. Floricla, The Geo raphy of Bohemia”

R. Florida, “Technolgo , Talent, and Tolerance: The 3T’s of Economic
Development”

Bell & Jayne, chP 10 “Quarterizing Sexualities: Gay \/i”ages and Sexual
Citizenship”

EENc@anm = niceflace to live? The role of urban Iivabilitg rankings in the
construction o Pub[ic Po]icy” OR John de Monchaux, “Ra’cing Pace-
Ratings”

D. Silver et. §. excerpts from “A Theory of Scenes”

Sharon Zukin, “Whose Culture? Whose Citg?”



The “Business of Culture® Forms, Mcthods, and
Spaccs of Cultural Regeneration

SePtcmbcr 26
[Part 1: Creating a Scene]

Key qucsfions: What roles do art, cultural roduction, and creative industries Plag in
current urban rcgencration efforts? What orms does this take? Where do these
activities take place and how do theg make use of and alter urban S;Pace’? How do
images, sgmbols and historical reference Plag aroleinthe process?

Rcad/hgs:

Cultural and Heritage Tourism:
B. Erdich & P. Dreier, “The New Boston Discovers the Old Tourism & the
Struggle for a Livable City”
Lasanskg, “Tourist Gcograph : gemapping Old Havana”
Ik Oakmann, “New Politics of #ne SPectacle: “Bilbao” and the Global Imagjnation”

J. Urry, Reinterpreting Local Culture”

Cultural Quarters & City Brancling:

S. Rains, “ﬁuarterizing the City: The SPatial Politics of the Joyce lnc{ustrg in
Dubliin”

Phil Hubbar&) “The Geographies of ‘Going Out’: Emotion and Embodiment in the
Evening Economy”

J. Mark Sclwuster, e hemera, Temporarg Urbanism, and Imaging”

G. Evans and J. Foorcl, “Small cities for asmall country: Sustaining the cultural
renaissance?”

Creative Industries:
J. O’Connor, “Public and Private in the Cultural Industries”

October 5,

[Part Two - Measuring, Evaluating and Sustaining the Cultural
Economy]

Kcyguestfons: To what extent is the new cultural economy bcing romoted on a regional
level? What are the benefits or downsides of these efforts? who cﬁ:signs and promotes
culture~driven urban regcneration schemes? How is the new cultural economy of cities
being measured and bg whom? What “counts” —i.e. what is included and excluded from
suchn measures? How are new tl’meorics abou’t the im ortance of the creative econom
Prohﬁarating among Planners, developers, entrepreneurs, and Politicians at the loca?,
regional, national, and international levels?

Rcadings:

New England Council, “The Creative Economy Initiative,”

ttP://www.creativecconomg.org/PJL?)s/in&ex.ktm[]
Maria-Rosario Jackson and Joaquin Herranz, “Art and Culture in Communities:
Framework for Measurement”

http://www.urban.org/uploadedPDF/311008 framework for measurement pdf




C3D - Center for Creative Community Development -
http://www.williams.edu/Economics/ArtsEcon/

M. Breitbart & C. Stanton, “Touring Tem lates: Cultural Workers and
Regeneration in Small New Eng]and Cities”

G. Evans and J. Foord, “Shaping’chc Cultural Lanclscape: Local Regeneration
Effects”

Vermont Council on Rural Devclopmcnt, http://www.vtrural.ore/

Yorkshire Forward, http: //www.yorkshire-Forward.com/www/index.asp

The Creative Eic:onomgl in UPsta’ce New York; The Arts & Economic De\'/elopmcnt
ht‘tp://nycreativceconomg.corne”.e(iu

Whose Culture? Whose Citg? Critical Pcrspcctivcs
on tl'ic new Cultura| Economy

October 10
[Part One: The Art of Resistance]

Kcy quest/ons: What tensions exist over the meanin%s and values of culture as it is used
in urban rcgencration? To what extent is the cultural economy im acting People’s lives at
the neighborhood level and either mitigating or exaccrbating%l’uc effects of
unemp?oymcnt, overty, dcteriora’cing ini:rastructurf%s etc.7How are art and cultural
exPression emp oycd in strugg{jcs against entrification and other manifestations of
uneven urban cveloPment’.’ What strategies and tactics are most effective and whg?

Rcadfngs:

T. Cresswell, “Heretical Geography I: The Crucial “Where” of Graffiti””

B LiPPard, “Moving Targets/Moving Out”

I Bordcn, “A Performative Critiquc of the City: The Urban Practice of
Skatcboarcling”

R. Deutsche, “Krz\gsztomC Wodiczko’s Homeless Prcjccf/on and the Site of Urban
Revitalization”

Nilda FloLcs~Gonzalcz, “Paseo Boricua; Claiminga Puerto Rican Space in
Chicago”

Deborah Kar%sov, “Urban Counter-Images: Community Activism Meets Public
Ar_t”

Picrpaolo Mudu, “Resisting and Cha”cnging Neoliberalism: The Devc]opment of
ltalian Social Centers”

Sy Seiigson, “The Signs thcg are a changin’: Cambriclge artist traffics in wry social
comment”

Martha Rosler, “Fragments ofa Metropoii’can ViewPoin’c’ ~from If You Lived
Here (1991)

SPARC, Www.sparcmurals.org




October 17
[Part Two: Art & Communitg/Neighborhood Development]

Key quest/ons: Where does the community art movement Fit’ within the Paradigm and

ractices of current cultural economy anaLJ creative cities initiatives? In what ways do
cultural expression and the arts contribute to improvingthe qualitg of life and claiming of
identities and space at the neighborhood level in cities” How do the arts help to buildg
communitg and contribute to a sense of place in urban neighborhoo&s? In wﬁa’c other
ways, do communities utilize neiﬁhborhood space to enact evergdag life and imProve the
qualiiy of life? What role does the artist P!a9 in this Process?

Read/hgs:

G. Rose, “SPatialities of ‘Community,” Power and Change: The lmagined
Geographies of Community arts Programs”

F. Bianchini & L. Ghilardi, “the Cu?ture of Neighborhoods; A EuroPean
Perspective”

R. E. Thomas & J. RaPPaPort, “Art as Communitg Narrative: A Resource for

Social Change”
Dolore?C Hagclen, “Claiming Women’s History | the Urban Landscape: Projects
rom L.A.”

M. Breitbart and P. Warden, “Creating a Sense of Purpose: Public Art and
Boston’s Orange Line”

Margaret Crawford, “B urring the Boundaries”

J.Rojas, “The Cultural Landscape of a Latino Communitg”

K.V. J\/i”iams,”We need artists’ ways of doing tl'\ings: acritical analgsis of the role
of the artist in regeneration Factice?

“CaPturin the role of the arts and culture in communities” — series of studies on
Culture, Creativity, and Communitg conducted 135 the Urban Institute,
Washin el 1PHE
http:/ www,rod(‘rounc].org/displauasp?contex’cﬂEyCo”ection:IDoch:ﬂ
2&Preview=O&ARCurrent=l =

The Manchester Craftsman’s Guild - http://www.manchestereuild.ore

Artists for Humanity — http://www.athboston.com

Village of the Arts & Humanities — http://www.villagearts.ore

ForEFoundation “ShhctingSands: Art, Culture, and Neighb?arhood Change”
Initiative httP://www.cuItu reshapescommunitg.org/

October 24 Cultural Asset Planningz Alternative Methodologies
and Practices
[Tim Borru[:) in-class assignment]

Key questions: What is the theorg behind asset-based Planning and cultural asset
planning in Particular? What is involved in doing a cultural asset inven’cory? What are some
of the barriers and obstacles and how might these be overcome? To what uses can
cultural asset inventories be put? What ro%e does the process of conc]ucting such

inventories Plag in the overall outcome?
Reaa’/ngs:

Tom Borru P The Creative Community Builder’s Handbook: How to
Transtorm Communities Using Local Assets, Arts, and Culture.



E Lanclrg, excerbts from The Art of City Makfnsg, p . 211-266; 267-3%%; 335-424.
J. Kretzmann, J. cKniglwt, “Introduction: Buil&mg ommunities from the Inside
Out: A Path Toward Finding and Mobilizinga Community’s Assets” and

“MaPPingCommunitg Capacitg”
October 31 Creative Cultural C[)ir:izcnshi[:: Participatorg Urban
Design & Sustainable Plannmg

Key questions: How comPatiblc or not are the current aPPIications of cultural economic
Planningwith Participator : ncighborhood~ ased decisxon—making? What are some
examples of nei hborhoog regeneration that incorPorate the arts and elicit the active
involvement of [ocal artists an§ residents? What role might rofessional artists,
designers, architects and Planners Plag in this Process? How can and should we
measure, Promote and assess a communi’ty arts economg?

Readings:

Article on the Situationist movement [to be decided]

R. MacFarlane et. al. “Outsiders in the urban landscape’? An analgsis of ethnic
minority landscape Projects”

P. Chiles, “What if?....A narrative process for re-imagjning the city”

W. Hood, excerpts from Urban Diaries: Improvisation in West Oai/and, cA”

J. Kaliski, “The Present Cit and the Practice of Cit Design”

M. Breitbart, “Dana’s Mystlcal Tunnel: Young Pcop?c’s Designs for Survival and
Change in the City”

i’ Bianchini, “Cultural P[anninggor urban Sustainability”

Robert Krueger and Susan Buckingham, “Painting the Town Green? “Creative

City discourses and prospects for sustainabilitg”

P. Korza, A. Assaf and B. 5. Bacon, “INROADS: The Intersection of Art & Civic

Dfa|ogue” http://www.communityarts.net/readingroom/archive /intro-

commundev.php :

Yellow Arrow [http://yellowarrow.net]

The Design Studio for Social Intervention [DS451]
http://dsdrﬁi.org/!:)redatorgP[anning;

November 7 NO CLASS — ADVISING DAY
November 14 Topic & Rcadings to be Decided
November 21 THANKSGIVING BREAK
November 28 Student Projcct Presentations

December 5 Student Project Presentations/Conclusion: Art &
Evcrgdag Urbanism

Readings:

David Seamon “GrasPin the Dynamism of Urban Place: Contributions from the
work oﬁ Christop%er Alexander, Bill Hi”ier, and Daniel Kemmis”

David Pinder, “Arts of urban exploration”

M. Miles, “Convivial Cities”



[Suggcstcd] Crafted City Projccts
South Ho|3o|<c Communitg Arts Initiative

Several communitg-bascd organizationsin 5. Ho|9ol<c are currcnt|3 co”aborating on ways to
enrich the qualitg of life and use the arts and culture to expand economic oPPortunitics?or
residents. With Nuestras Raices as the lead organization, tEis coalition recently received a grant
from the Massachusetts Cultural Council (MCQ) to promote local economic c?cvclopmcnt
through the arts and culture. Dan Ross, the Director of Nuestras Raices (www.nuestras-
raiccs.org), would like a small number of our students to hclp him and the other collaboratin
organizations who are partners in this grantto evaluate the economic and social imPac’cs of the
many festivals and events that tl'wcg have sponsorcd over the sPring, summer and fall of 200y.
This evaluation will then be submitted to the funder, MCC, in the hoPes of generating further
financial suPPort in the future.

There are several elements to this evaluation that should draw upon the mu|tiP|c strcngfhs and
creative talents of the students who commit to work as a team on the Project,

[11 Some limited survey data has been collected at each cultural event and this data needs to be
comPiled, analgzecl and put in a form that will convey impacts <:|car|3 to the funders. While some
of this information is quantitativc and (hopefu”y) sPatia! (e.g. accounts of how many People
attended the events and their demographics; the counting o%rcgis’ccr rcceipts from the small
businesses who sold items at the events; addresses of attendccs) g other parts are more
qualitative (e.g. whether tl-leg e?‘joged the event etc.). This data is crucial to the success of the
grant and its Possiblc renewal. There is a lot of room for crcativitg in how results are conveycd
visua”g. One comPonent may be the production of ma (using Gcographic Information Sgs’cems
techno|ogg) to illustrate where PCOP’Z who attended tEc events are coming from. Since the grant
was gjven, in part, to encourage cultural tourism to S. Holgol«i and among Latina (©)sinthe
regjon, it is Particularly im portant to document where attendees came from, thoug]’l there may not
be much data from which to draw this information.

[2] In addition to compilingthe basic information mentioned above, Nuestras Raices and the other
collaborating organizations would like us to do Fo”ow—up interviews with a varic’cg of 5. Holgol«:
residents to%urt er assess the economic and social/cultura| imPacts of the events. These
interviews should also include small businesses that either direct] articiPatcd in the events or
indirect|9 benefited from them. We also need to interview some ogtic farmers who have Plots inS.
Holyoke and have sold their Produce at these events or at farmer’s markets throughout the
season to document their sales. While it is desirable for students to be able to communicate in
Spanish, a mix of Spanish~ and English-speaking students will suffice.

31 The cu|minating event of the season takes P]acc ona Saturc]ag, ScPtcmbcr 29“‘ — the Fall
Harvest Festival held at Nuestras Raices’s farm in Holgo‘(c, We need 5-6 students (some bi-
lirégua]) to commit now to co”ccting data and documcntingthat event. This must include a

Vi eographcr and hotographcr. Numerous Photograp]ns will Probablg be available from the
other events as weﬁ and we need 1-2 students who can take all of the visual documentation and
Put togcthcr two compc”ing and creative visual Prcsentations — one in still format and Perl'laps
one invideo.

All of the above information will be turned over to the organizations involved and cventua”g to the

funders. Students who oPt for this Progcct should be wil ing to work closclg with the Partic7pating
community organizations to assure that the final Projects meet their needs.



Cultural Asset Inventories ancl/or Assessments of Local Urban Cultural
Economies

Many former industrial cities and towns in New Englancl are continuing to search for ways
to revive their economies and downtowns. This has often involved the utilization of
various cultural cconomg-buildin strategjes similar to the ones we are reading about.
Mang Potcntial rojccts can be d%vclo edto clocumcnt, analyze, and Critique these
efforts. Stuclcnfs with an interest in seein first-hand how the ideas we are exP(oring in
the classroom and through readings actu§[9 work themselves out in real life are invited
to dcsign aresearch pro ectin Coléboration with a communi’c3~based organization or
Planning office in one of the recommended cities listed below:

Easthampton, MA
Pittsfield, MA
Worcester, MA
Lawrence, MA
Mancl’rcster, NH

Samp‘e toPics to be invcstigated might include:

[11 Documentation of the impact of the new cultural economy in the city, examining, for
examplc, changcs to the buiﬁc environment (c.g. new or renovated construction, new

sho s and institutions or venues rclatcd to thc arts/culture; vacant spaces that are
targctcd for redevelopment etc.); dcmograplﬁic changes inthe Population ete.

[2] Interviews with ke lanning officia s, Politicians etc. regardmg their vision for changc
and the role the cultural econom might Pl89 in this vision.

»] Oral histories with residents grawn from the business as well as residential sector,
older and younger residents etc. rcgardir\g their Pcrccptions of changc, attitudes
towards the change etc.

[41 Exploration o% the I'xistory of the Cft9 and the Placc of the arts, culture in this historg;
comparisons with the present.

[5] cgin alocal cultural asset inventory - an exploration of indigenous talent among
residents of a citg and how this talent is being cultivated (or not) through new cultural
economy Practices and policies. Investigation of communit9 arts organizations and the
ways thcg are being affected bg and in ucncing Changc inthe citg.

[6]31nvcstigation oéc]ﬂc remnants of the industrial past in the citg and environmental
issues connccted with these. How are such issues agccting the new cultural econom

(e.g. efforts to transform old Factorg spaccs)) and how are thcy being dealt with?

Iclea”g, this should be conceived as a roup Project so that it is possible to combine
investigation of more than one of the ?bov&mcntioncd toPics. E’Here is alot of latitude
in the choice of topics as long as they intersect with one or more of the major themes in
the class. It is also crucial that you utilize the backeround material we will make available
to you (if you choose Easthampton or Pittsfield) in choosingyour focus. My student
research assistant this summer, Sean Donovan, has made contact with a nurr?ber of
Pcople in these two cities and is tr ingto dcvclop rescarch\k/)ro'ccts that will meet the
needs of communitg-based organizations and/or the city. We will say more about this
communit9~gcnerated researc% agcncla in subscqucnt CPasses.



Other Possiblc small group research ideas (these Fo”owing ideas and any
others you may propose, rcquirc Prior approva ):

Work with a community-based art or cultural organization in a local city:
In this instance, it is exPccted that your work with this organization will Providc a hands-
on learning environment tlwrough wgich you could acquire more information about a
Earticular city and about the role of the arts in the life of that city. i you are consiclcring
is option, itis imPortant that %ou make contact with the organization before writing
your Proposa] to see whether £ ey need, and could njakg good use of, an intern. The
Erogﬁct you propose must be aPProveci' BH the prganlzatlon and meet a need as defined
y the or§aruza ion or the community within whichit resides. For exam |c, had you
contacted the Wisteriahurst Museum in Holyokc last year, you would have been able to
work with them on a collaborative Pro'ect invofving loca gouth from a number of
organizations who Eut to§cther an cx%ibit about PuertoRican ]’nistorg, the Puerto Rican
migration to Holyoke, and the Present~da9 life of Puerto Ricans within the city. There
are several such cultural organizations in area cities (Holgokc, S ringFielcl, Hartford)
who may have communftg-basc&frczjccts or exhibits in process. €Ve can talk incliviclua”y
orin groups about such Possibili ies. Since the semester is a short time frame to both
start and complete a Pro'cct, itis cxPcctcc] that you will hook into an on- oing venture,
rather than intiate one o*your own. You may also, l’xaving earned more about an
organization, decide to focus your Project on some future event or Projcct thatis bcing

P]anne .

Research on Arts-Infused Organizing/Resistance:

As we will explore latter on in the semester, the arts and culture Pfag an imPortant
Political role in the form of education and organizing around issues and stru%%lcs for
social justice, peace, environmental awareness etc. Music, the spoken word, Film and
visualarts are now routinc]9 used to cxp[ore toPics, raise awareness and cha”cngc
entrenched systems and bases of power. By working with one such organization and
through researchin others) we may be able to learn more about how to best assess the
imPac’c of such worﬁ What constitutes “success” in social changc work and how effective
are the arts in organizing for changc? As with all enga ed academic stu&g, a prime
requirement is that the research you do be Proposed Yy and useful to the organization
with whom you are working. You are also cncouraged to utilize a variety of research
methodologn’cs, combining such things as reviews of the academic literature or historical
research on prior social c%wan e movements (and the role of the arts) with more hands-
on aPProachcs in the form of'gintcrviews, visual documentation etc.

Arts-infused Urban Activism:
You may decide that Pou are interested in a [:Jarticu|ar issue Pertaining to cities (e‘g‘
éentriﬁcation or disp acement) and focus your group research on invesg‘%ating the many
ifferent a Proaches that havc, orare currcntl9 bcing undertal(cn, to address that
issue. Whafrole do the arts ané/or clesign Plag in this organizing’? What different forms
has this taken (e.g. communitﬂ map ing; spoken word; murals etc.), and what ways might
art and cultural Produc‘cion be usecﬁn new and imaginativc combinations to engen&cr
dialogue and encourage more Pcoplc to get involved?

ETC.ETC.ETC.



Assignments & Due Dates for 55279 “The Crafted City”
Fall 2007

October 3. 1-2 page ProPosal is due for your final Projcct.

Meet as a group oufsic?c of class or communicate Via the course website or email to
construct a more elaborated Proposa[ for your class Prcﬂect. Your Prol:)osal should
minima”y include the Fo”owing elements:

(a) Briefly describe the purpose or intent of your work.

(b) Provige a justification for how this is Pcrtmcnt to Particular themes that
we are exploring in this class.

©) Suggest some ke question (s), topics, or focifor your research.

(d) Discuss some O g’\c ways you intend to carry out this Project ~e.g what
mcthodologies will you employ? Who will ou%e contacting in the
communitg? How will you divide the labor of the rouP?

(e) Include a tentative igliogral:)lﬁy of sources you éave consulted or exPcct

to consult (and would like some help in identhcying)

This research Proposai should be considered a work-in~Progrcss and I will be rcturning
it to you with comments and suggestions. hC you are workmg asa %roup you may turn in
one ProPosal for the whole group rather than individual proposals.

October 10th; 5-Pagc paper due

By this point in the semester you have read about and discussed in class some of the
rationales, tl'ucorics, and strategies behind what is called the new “cultural” or “symbolic”
economy as one aPProach to u%ban regeneration. In this brief essay, you are asgcd to
utilize the rcaclingﬂou ave done so far as well as your own “take” on'the subjcct, to
address the \Co”owmg questions:

L whatdo you think the strengths and weaknesses are of the theories behind and
ractices of the new cultura economFLJ asitis currentlg bcing aPP[icd tErougl'] a
varictg of methods and in a varicty of cities and urban spaces?

L what’is missing from these a roaches and what shou]cﬁ)e built upon? What role
do you believe creativity, cuﬁcurc, and the aesthetic dimension of urban life
should P!a in the process of acldrcssing urban issues and bui[ding upon
urban/ neig| borhood assets?

In answering these comP|ex questions, Plcase reference 5Pechcic readin%s, making sure to
properiy cite your sources (autl'lor, datc, Pagc) whether you are clircctg quoting or
araphrasing someone’s argument. Please double space and number your papers, an
include a biblio raplﬁg of sources cited. You are welcome to include material not read for
class but s]’xoulé alsoinclude class readings in Formuiating and articulating your ideas.

October 24t — In-class assignmcnt on Cultural Asset Planning due

Utilizing Tom Borrup’s book, The Creative Communiiy Builder’s Handbook and working
in _(?our Project oups (or alone, in certain aPProvcd instances) carc{:ullg sclcct and
utilize a few of the PrinciPles, strategies, and examples rovided by Borrup to
incorPorate into your project. This is not meant to be a aper but you are cxPcctccl to
came to class with notes and an outline for discussion. gnce in class, we Wi incorporatc
Houf ideas into discussion and use them to frame a conversation about the progress you
are making and obstacles you are Facing in your Project work.



FIELD TRIP T EASTHANPTRW ~ PpiNe e A
November 28 or December 5 - Student Projcct Presentations

In g‘:oups or alone, you will be Presenting the results of your semestcr~!ong Pro'ect work
to the class and Poésibl to the communit9 organizations that some oFgou ma Jbe
working with. These wi”%e formal Prescntations in the sense that theg shoulcl%e well
organizecl and cmplo visual means to convey information and Findings. Itis also
expected that you wiﬁ include reflective thoughts on your research and the rocess,
unclcrscoringt e successes, the cha”enges, and tlnoughts about taking this work into
the future. More information on the structure and parameters of these Presentations will
e handed out and discussed in class later on in the semester.

December 7 (Friday) - Final Portfolios for evaluation are due in my
mailbox no later than 4 p-m.



STEPC493H - “The Crafted City” - Final Project Guidelines
The final projects consist of two parts:

(1] A research paper, and

[2] A formal presentation of the results of the research in class, including visuals
(e.g. PowerPoint or other format). The presentations could begin on November 28 or
December 5™ and continue through December 12™.

The paper, along with your final portfolios of sample responses fo the readings and
the 5-page mid-semester paper are due in class on December 12". No late papers
will be accepted at the end of the semester.

While each project draws upon one of the main themes in the course, they are all
unique in some way. Here are some very general guidelines that nevertheless apply in
all cases:

Each paper should include the following elements:

[A] An Introduction where background information and/or a theoretical context is
presented. This is where you can situate your research within the larger framework
of the course. This introductory section should include some review of the literature
that sets the broad context for the specific topic you have chosen to address,
including any relevant theoretical perspectives. While some of this material may
draw on the assigned literature for this class, you must also utilize a minimum of 10
relevant sources from scholarly journals and books that go beyond the assigned
readings. This portion of the paper should also set the scene with respect fo the
city you are focusing on, providing all of the necessary background information. Your
major question(s) for research should also be set out here and justified. Finally, it is
important to include a brief discussion of the methods you used to conduct your
research and how and why these were chosen, as well as a brief paragraph about
how the paper is organized (i.e. sections to follow).

[2] Main Body of the Paper - This is obviously where you present the results of
your research. Material here should be organized into themes or main points, and
should be divided into subsections if possible. I am interested to see how you have
gone about analyzing the information you uncovered to address the specific questions
you posed at the outset. I am also interested in how well you use your research to
construct and support a larger argument, address the key question(s) you posed in
the introduction, or develop a perspective on one or more of the themes in the class.

Please be sure to cite all of the sources from which your information is drawn
whether directly quoted or not. Tips on proper techniques for references and
citations (and how to avoid plagiarism) can be found on the Hampshire College library
website at: http://library.hampshire.edu/about-us/using_internet.html#citing or
through the UMASS library. Also included in this citation information are the proper
formats for citing lots of primary and secondary source data such as inferviews,
books, chapters, journal articles, newspapers and websites.

[3] Conclusion: The conclusion is a good place to draw back into the discussion some
of the literature we read, and perspectives we developed in class, and fo contrast
these with your own research and the work of others that you incorporated through
additional reading or interviews. Since many of the questions you have posed are
complex and you have had only a limited amount of time to explore them, it is



important that you discuss how your research may have led you to refine your
original questions or pose new ones to follow up on in the future. How did this
research enhance or expand your understanding of a particular issue/problem/topic?
What questions or topics remain to be investigated? I would also like you to reflect
on the research process itself. What worked for you and what might you have done
differently? [***Note: see below for further instructions if you are collaborating on
a group project]

[4] Full Bibliography (see 'Citing' page of library website for help] - Use proper
citation techniques, alphabetize and make sure that you include a minimum of 10
sources drawn from the scholarly literature (books and journal articles). Newspapers,
planning documents, maps, websites, interviews etc. may also be important to your
project, and should be included and properly cited. They should not be “counted”
towards the 10-source minimum of outside reading, however.

[5] Any appendices or attachments, illustrations, visuals etc. are definitely
encouraged if appropriate.

[6] Each paper should be in 12-point font, double-spaced with pages numbered. While
the range may vary slightly up or down, the paper should be about 10-15 pages in
length if done alone, or 15-25 pages if done in collaboration with other students,
excluding appendices, bibliography, and illustrations.

If for some reason you feel it is necessary to veer from these quidelines and present
vour work in a modified format please come to discuss your ideas and seek prior

approval first.

IMPORTANT NOTE for GROUP PROJECTS:

**%*] am expecting that you have divided up the labor in doing the research among
the members of your group. It is critical that you all come together, however, to
cateqorize, analyze (draw conclusions, develop arguments), and organize the data
into a format appropriate for presentation and for the written product. This thought
process should be a group effort.

**X*T am also asking that each of you turn in a separate piece of writing that
describes your own individual contributions to the research and the writing. This 3-4
page addendum should reflect on the group and individual research process (e.g. what
worked well, what could have been better, what you would do differently, what you
personally learned from the experience, where you would most like to take the
research next etc.).




